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Katie Faulkner is a first year PhD student at the Courtauld Institute of Art, working with Dr. Caroline Arscott. She is currently focussing on the New Sculpture Movement in Britain, 1880-1900, particularly investigating the effects of costume and drapery on perception of the body. She studied for her BA in History of Art and Material Studies at UCL before joining the MA programme at the Courtauld, studying The Aesthetic Body. Her dissertation examined the meanings of metamorphosis in the late nineteenth century with relation to the sculpture of G.F. Watts. She was Research Associate on the recent Courtauld Research Forum project, Collecting and the Courtauld Collections: Record and Representation, Photography and the Artists’ Studio; presenting papers on the role of photography in John Everett Millais’ child portraits and the representation of Henry Holiday’s work through photographs. Katie is also a Modern and Contemporary Section assistant for 2009-10 and a member of the editorial team of Immediations, the Courtauld’s postgraduate journal. 

Frank Ferrie is a first-year PhD student at Birkbeck, University of London, focusing on early Renaissance Painting in Italy.  He has received a BA in Humanities with Art History, and an MA in Art History,
Kerry Gavaghan is a doctoral candidate in the History of Art at the University of Oxford.  She holds a Master of Studies in the History of Art and Visual Culture from Oxford and a Bachelor’s degree in Art History from the University of Mary Washington (Virginia, USA).  Her dissertation examines family portraiture in the Netherlands during the Dutch Golden Age. 
Catherine Hunt is currently in her second year studying for a PhD at the University of Bristol, the title of which is: Translation and Transformation: The Depiction of Gloves in Western Art, 1400 – 1660.  She obtained her first degree from the University of East Anglia in Linguistics and Philosophy.  After a number of years working, she returned to study, completing her MA in History of Art in 2008 from the University of Bristol.  Her MA dissertation involved an analysis of the Hampton Court painting, The Field of Cloth of Gold, using narratology as a methodology.   Her current research involves looking at a wide range of images in which gloves feature, and considering the types of translations and transformations involved, including visual, functional and semiotic.

Esra Plumer is in the 2nd year of a PhD in the Department of Art History at the University of Nottingham.  She completed a BA in the History of Art and Theory at the University of Essex, and an MA at the University of Nottingham in which her dissertation critically examined the malleability of the term ‘uncanny’ in Mike Kelley’s 2004 exhibition of the same name.  Her PhD is entitled Automatism in the writing and drawings of Henri Michaux, Antonin Artaud and Unica Zürn, and her research interests include art of the mentally ill, institutional critique, psychogenic production and post-Second World War European writing and drawings. Her current research includes a focus on the work of Unica Zürn and her use of the technique of automatism and mental illness as artistic strategies. 

Rebecca Rose received her BA in Spanish and Italian from Emmanuel College, Cambridge University, and has recently completed an MA in Contemporary Art Theory at Goldsmiths College, University of London.  She is about to begin a research degree on the collectors of Latin American modern and contemporary art at University of Essex. 

Basia Sliwinska is a PhD student in her 3rd year at Loughborough University, School of Art and Design. Her research interests embrace the notion of beauty and the trope of the classical embedded within contemporary sculpture, focusing mainly on the work of Igor Mitoraj. She refers to the sculptural figurative tradition and para-classical context by revisiting ideas of fragmentation and wholeness, gender, androgynous sexuality and using Mieke Bal’s notion of ‘pre-posterous history’ to frame the ‘classical’ body. She focuses on subjects of the body, androgyny and contemporary aesthetic turn. She was a conference convener, organising the AHRC Postgraduate Conference ‘Interrogations’, a culminating event for the two year Postgraduate Training project ‘Creative Interdisciplinarity in Art and Design Research organized by School of Art and Design, University of Loughborough and De Montfort University Faculty of Art and Design, Leicester.  She also edited and published a book with the conference proceedings. In June she presented a paper at the Summer Symposium in Bristol organized by the Association of Art Historians, and is now working on an e-journal project.  
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